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On Fragments: Scenes, Actions, Gestures

Scene I:

Position 1:

Players facing the audience in one line from the back of stage with music stands in front
Scene ll:

Gestures coming from Video 1 as per each player, included in the performance instructions
12 sec:

Sop: Listen and Play Track 1

Alto: gesturing track 1 vid

Tenor: gesturing as in Track 1

Bary: Listen and Play Track 1

32 sec switch:

Sop: gesturing

Alto: Listen and Play Track 1

Tenor: Listen and Play Track 1

Bari: gesturing

Scene lll:
walking to Position 2 while playing track1 without soundtrack playing

Scene IV:
moving to Position 2 to record, record-loop and gesture;
players facing each other, each position has a mic stand and a pedal

Position 2

Vocabulary of short Gestures,
all gestures short and in rhythm of the loops:

Q) gesture like in vid 1 for alto

@ gesture like in vid 2 for soprano

sideways movements with the length of the
note like bari in video 2

like tenor in vid 2

@ ® @

like bari in vid 3



On Fragments: Scenes, Actions, Gestures

There is a quick cross over, change between Alto And Tenor positions in a square,
do so quickly but without rushing while loops are playing, (loops can go on longer
than prescribed in the score)

Scene V:

All Players get back to original Pos 1 in line position; Soprano and Alto step out of line to
record loops when indicated;

When Track 3 is heard, step back to in line position for GESTURE 4 from video 4 attached
in performance instructions
Scene VI:

Once back together, when track 4 is heard Tenor takes the gesture from Video4 while
playing, everyone else assumes gesture 4 positions, after track4 starts playing

After: “Socially we are trapped...” prepare to end playing and enter into the next gesture
scene

Scene VII:
Once the track changes to track4, do gesture from Video3
Scene VIII:

Stay in position 1 facing the audience, when indicated, walk out to mic stands to be
processed (pitch shifted) by electronics, memorise the last four bars and loop as needed to

get to position 2
Scene IX:

There are two options in this section:

1. Stay with your positions, memorise a short graphic score of interactions between the
tracks, players and electronics, each player has one effect or action per pedal which
will be controlled or

2. Openly improvise to the four tracks provided while triggering processing effects.
keeping improvisations to designated time or as decided by baritone player

Scene X:

Walk back to original position 1, as in embodied behaviour in vid 5, while gesturing playing
your instrument



On Fragments: Scenes, Actions, Gestures

Pedals:
Pedal behaviours for the FX at Trigger 13

SOPRANO - SAX1 RecallLOOPS
behaviour ON, 4 possibilities consecutively: *

1- ALL LOOPS

2 - Sax 3/4 loops
3 - Sax 1/2 loops
4 NO loops

ALTO - Sax2 - PITCH SHIFT

behaviour ON, 4 possibilities consecutively: +
1- pitch shift all

2 - NO pitch shift

3 - pitch shift Sax 1/2

4 - pitch shift Sax 3/4

BARITON - SAX4 - Pedal Freeze
behaviour ON/OFF:

hold pedal down to record

lift to capture freeze
b press again to erase previous freeze (while not playing) or
record over

TENOR -SAX3
behaviour ON/OFF:
| hold pedal down to pitch shift Tracks
Lift UP to get back to original pitch

Graphic Score notation:

—_— play along with the track (imitate it)

| play against the track or propose something new

» continue playing or the action as indicated in a box before

G3 - Gesture from video 3
GAdLib - Gesture from the explored vocabulary of gestures in the piece



On Fragments

Saxophone Techniques for all saxes:
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Half air/half sound

continue with half air/half sound for the duration
of the arrow

going from half air sound to full air sound

air only with mouthpiece

random key clicks fast for the duration of the
arrow

medium slap tongue closer to woodwind tongue
pizz

U: sound like ‘eu’ spoken into any lower pitch of
the saxophone, like in audio example of track 3
attached

U: sound or sung into saxophone with inclination
of up or while blowing air on these approximate
pitches, like in audio example 3

vocalise “ff” while blowing air into sax on this
approx pitch

hard tongue slap

quick inhale/exhale while fingering this note

slow microtonal gliss like in track 3 of the audio
example



On Fragments

Sax techniques continued:

sonnes écureils playing very high on the reed, resulting in a high
pitch and even shrill sound

"son nuage" . . . .
pitched but slightly airy pitch played softly
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Scene II1
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Scene 11
rr gesturing as in track 1 vid* play track 1 r gesture no gesture play without
Sop. Sax. . > e >0 0 soundtrack imitating track 1
32 3 . ) > .
while moving to position 2
32
Scene IT Scene III
gesturing as in track 1 vid* . gesturing as in track} vid gesture | o gesture play without
Alro. Sax. 39! " 12' " 20" | soundtrack imitating track 1
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Scene 11 Scene III 32!
gesturing as in track 1 vid* gesturing as in track 1{vid  gesture )
Ten. Sax. |E - > - > —>| 70 gesture play without
n 32 12 20 soundtrack imitating track 1
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Scene 11 12 Scene III
. o gesturing as in track 1 vid* play track 1 esture no gesture play without
Bari. Sax. é 32 1 > £ > soundtrack imitating track 1
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N I while moving to position 2
32
Track 1 E Track 1
Elect. Hi

*Videos provided with performance materials
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* walk to mics, repeat as needed to make it to Pos 2, then play from here until the end of the piece
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- Stay STILL when track?7 is playing or WALK OFF as in vid5 (depends on stage arangement)

Stay STILL when track7 is playing or WALK OFF as in vid5 (depends on stage ararjfement)

Stay STILL when track? is playing or WALK OFF as in vid5 (depends on stage arangement)

Stay STILL when track7 is playing or WALK OFF as in vid5 (depends on stage araffement)

Track 7: 24'
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